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dramatic trade in Germany, and exhibit some detached features of it to the consideration of our readers. For, seriously speaking, low as the province may be, it is a real, active and ever-enduring province of the literary republic; nor can the pursuit of many men, even though it be a profitless and foolish pursuit, ever be without claim to some attention from us, either in the way of furtherance or of censure and correction. Our avowed object is to promote the sound study of Foreign Literature; which study, like all other earthly undertakings, has its negative as well as its positive side. We have already, as occasion served, borne testimony to the merits of various German poets; and must now say a word on certain German poetasters; hoping that it may be chiefly a regard to the former which has made us take even this slight notice of the latter: for the bad is in itself of no value, and only worth describing lest it be mistaken for the good. At the same time, let no reader tremble, as if we meant to overwhelm him, on this occasion, with a whole mountain of dramatic lumber, poured forth in torrents, like shot rubbish, from the playhouse garrets, where it is mouldering and evaporating into nothing, silently and without harm to any one. Far be this from us! Nay, our own knowledge of this subject is in the highest degree limited; and, indeed, to exhaust it, or attempt discussing it with scientific precision, would be an impossible enterprise. What man is there that could assort the whole furniture of Milton's Limbo of Vanity; or where is the Hallam that would undertake to write us the Constitutional History of a Rookery? Let the courteous reader take heart, then; for he is in hands that will not, nay what is more, that cannot, do him much harm. One brief shy glance into this iiuge bivouac of Playwrights, all sawing and planing with such tumult; and we leave it, probably for many years.